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Rezension für: 

Georg Ludwig Jochum

Portrait Zara Nelsova

Antonín Dvořák | Robert Schumann | Darius Milhaud | Johann Sebastian Bach | Luigi

Boccherini | Ludwig van Beethoven | Johannes Brahms | Dmitry Kabalevsky

4CD aud 21.433

Süddeutsche Zeitung Samstag/Sonntag, 12./13. September 2015, Nr. 210 

(Harald Eggebrecht - 2015.09.12)

Königin der Cellisten

Zara Nelsova war der erste weibliche Weltstar am Violoncello, eine Generation vor

Jacqueline du Pre. Eine neue CD-Box belegt eindrucksvoll, mit welcher Intensität und

welchem Stolz sie musizierte

Die nun erstmals veröffentlichten Radioaufnahmen, zwischen 1956 und 1965 in Berlin entstanden [...]

dokumentieren die unvergleichlichen Qualitäten Nelsovas: den mächtigen, erregten Ton, die Kraft und

Energie, die sprühende Virtuosität und den Zugriff, der kein Zögern kennt.

Full review text restrained for copyright reasons.

Bayerischer Rundfunk Bayern 4 Klassik - Leporello - 12.10.2015  (Elgin

Heuerding  - 2015.10.12)

Zara Nelsova spielt

Cellomusik von Bach bis Milhaud

[Nelsovas] Spiel ist erdig gesättigt, melodiös lyrisch, von glühender Eindringlichkeit.

Full review text restrained for copyright reasons.

www.musicweb-international.com Tuesday, November 17th  (Stephen

Greenbank - 2015.11.17)

The Canadian cellist Zara Nelsova (1918-2002) hasn’t been overly represented on CD, and a quick browse

on Amazon throws up very little; most seems to have been deleted. In 2004 Decca released a 5 CD set in

their Original Masters series (475 6327), dedicated to the cellist, which I’m thankful I purchased at the time.

Sadly it is no longer available. This new 4 CD release of RIAS recordings, made between 1956 and 1965,

is a desirable addition to the artist’s discography, and includes works she never recorded commercially.

Born in Winnipeg, Canada, she hailed from a musical family; her grandfather was an opera singer, her

father a flautist, and her two sisters took up the violin and piano. In 1928 the family moved to London, and
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the ten year old Zara entered the London Violoncello School. She also had some private tuition from John

Barbirolli, who started his career as a cellist. A year later the three sisters formed ‘The Canadian Piano

Trio’, which lasted for ten years, travelling quite extensively all over the world. At thirteen Zara performed

the Lalo Cello Concerto under Sir Malcolm Sargent. When war broke out, she returned to Canada, and took

up the post of principal cellist of the Toronto Symphony Orchestra. Her greatest influences at the time were

Casals, Feuermann and Piatigorsky. She was fortunate to be able to study for six weeks with Casals at the

Prades Festival in 1948.

By the 1950s Nelsova’s career had reached its peak, and she was dubbed ‘Queen of Cellists’. It had been

something of a struggle for her establishing a career as a female in a male-dominated arena. In 1953 she

took American citizenship, and from 1962 taught at the Juilliard in New York and the Royal Academy of

Music in London. She formed a close friendship with the composer Ernest Bloch, who composed works for

her, and she became a great interpreter of his music, especially of the three Solo Cello Suites.

Unfortunately, the composer isn’t represented in this compilation, though she did make studio recordings of

his music, including three versions of Schelomo (review review review).

A decade before this Dvořák was taped, Nelsova set down a mono recording with Josef Krips and the LSO

in the Kingsway Hall, London, issued on CD in Decca’s Original Masters box. Tempi in this RIAS recording

are slightly brisker, and the opening movement has more of a spring in it’s step. Krips is too held back for

my taste. Nelsova seems to respond with warmer playing, being swept along by the more inspirational

conducting of Georg Ludwig Jochum. Even brisker is the version she recorded for Vox (1974) with the Saint

Louis Symphony Orchestra under Walter Susskind, again preferable, in my view, to the Krips’. The

Schumann Concerto, again under the baton of Georg Ludwig Jochum, is an impassioned and technically

accomplished affair. Despite the orchestration being sparse and exposed in places, the conductor points up

the orchestral gems that lie within to alluring effect.

Nelsova never made a commercial recording of Kabalevsky’s Cello Concerto No. 1 in G minor, Op. 49,

though a filmed version exists on VAI (DVD 4370) in which she is partnered by the Ochestre de

Radio-Canada under Alexander Brott. The performance here is given with the Radio-Symphonie-Orchester

Berlin and Gerd Albrecht. This is music which deserves to be better known. It is full of gorgeous tunes and

is very pleasing to the ear. The performance exudes confidence and excitement. Two extrovert outer

movements frame a Largo. Nelsova’s heartfelt rendition of the slow movement has a soulful quality, and

this contrasts with a finale which is energized and high-spirited. There’s a Russian flavour to the music,

successfully captured in this truly compelling reading. The VAI DVD also contains an alternative version of

the Boccherini Cello Sonata No. 4, accompanied by John Newmark. In the version here, the pianist is

Lothar Broddack. It’s a two-movement work, an Adagio followed by an Allegro. Nelsova draws a rich

burnished tone in the opening movement, and the Allegro is exquisitely phrased and articulated.

Unlike Jacqueline du Pré, Nelsova to my ears is a player who generally keeps her emotions under wraps.

Never one to over-gild the lily, I feel that the Schumann Fantasy Pieces, Op. 73 are too reined in and

maybe would have benefited from a little more passion and involvement à la Maisky and Argerich. Running

for only thirteen minutes, the Milhaud Cello Concerto No. 1, Op. 136 is a little charmer. The opening

movement marked ‘Nonchalent’ is exactly that, and breezes along without a care in the world. The sombre,

funereal Grave offers a suitable contrast. A joyous romp of a finale sets the seal on a winning performance.

As far as I can ascertain, the three Bach Solo Cello Suites we have here are the only examples of these

works in the cellist’s discography, however, she did record Bourrées I and II from the Third Suite, BWV

1009 for Decca in April 1955. What particularly attracts me to these Bach performances is that tempi seem

to be just right. There’s rhythmic flexibility and instinctive contouring of the line. Brandishing a commanding

technique, intonation is faultless throughout. I have no doubt that she would have picked up a few tips from

Casals from ten years earlier at Prades, as these are probing, spiritual and sublime accounts. I’m

particularly enamoured of the way she contrasts the dark undercurrents of BWV 1008, with the upbeat

character of BWV 1009. Her big, sonorous tone is ideal for this music and listening to these traversals

makes me regret that she never recorded a complete cycle.

In 1956, Nelsova recorded the complete Beethoven Cello Sonatas with the Polish pianist Artur Balsam,
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which are included in the Original Masters box. A few years later she taped three of them for RIAS, the Op

5 Nos 1 & 2 with Lothar Broddack and Op. 102 No. 2 again with Artur Balsam. Though cast in a similar

interpretative mould, the RIAS recordings have a much warmer glow and immediacy. I also find Balsam

more sympathetic and engaging than Broddack, probably the result of their previous collaboration. In the

Brahms Sonatas, Nelsova is paired with Balsam in Op. 38, and Broddack in Op. 99. Both are idiomatic,

evenly measured and stylish performances. Nelsova’s rich, full-bodied tone is ideal for this music, and she

projects well. Once again, I do prefer Balsam’s artistry over Broddack’s.

Audite have worked wonders in the re-mastering of these original analogue tapes, injecting new life into

them. Sound quality throughout is first rate. Norbert Hornig has provided informative annotations in German

with English translation by Viola Scheffel. This attractive set should adorn the shelves of any lover of great

cello playing.

Audiophile Audition November 1, 2015 

(Gary Lemco - 2015.11.01)

The “Queen of Cellists” Zara Nelsova (1918-2002) performs for RIAS in these...

Full review text restrained for copyright reasons.

www.pizzicato.lu 16/12/2015  (Alain Steffen - 2015.12.16)

Die erste Cello-Solistin

Zara Nelsova (1918 -2002) war die erste Cellistin, die es in der ersten Hälfte des 20. Jahrhunderts wagte,

als Solistin aufzutreten. In dieser CD-Box wird der Hörer allerdings erst mit späteren Aufnahmen vertraut

gemacht, die zwischen 1956 und 1965 entstanden. So interessant diese Sammlung auf 4 vollbepackten

CDs auch sein mag, so wenig wirklich Herausragendes bietet sie doch an, zumindest aus heutiger Sicht.

Bachs Suiten (BWV 1008, 1009 & 1012) sowie Boccherinis Cello-Sonate Nr. 4 klingen für unsere heutigen

Ohren etwas altmodisch. Auch die Cellosonaten von Beethoven und Brahms sowie die Schumann-Stücke

zeigen eine eher konservative Interpretationshaltung. Lothar Broddack und Artur Balsam sind hausbackene

Pianisten und blasse Begleiter, die kaum Akzente setzen.

Von den vier Konzerten ist das Dvorak-Cellokonzert das überzeugendste. Dabei muss man vor allem die

Leistung des Dirigenten Georg Ludwig Jochum hervorheben. Zusammen mit der intensiv und

leidenschaftlich aufspielenden Nelsova gelang ihm zweifelsohne eine Referenzeinspielung des

Dvorak-Werkes. Virtuos und spannend erklingt Kabalevskys 1. Cellokonzert unter Gerd Albrecht. Auch das

etwas spröde Schumann-Konzert gelingt der Cellistin relativ gut, während das 1. Cellokonzert von Darius

Milhaud nicht so richtig packen will. Georg Ludwig Jochum und das Radio-Symphonie-Orchester Berlin

begleiten beide Male auf hohem Niveau.

Spieltechnisch ist Zara Nelsova überragend, wenn man allerdings auch anmerken muss, dass durch das

große Engagement so Manches unpräzise und bisweilen schlampig daherkommt.

Für Sammler aus dem Bereich der Cellogeschichte nicht uninteressant, sonst aber nicht wirklich relevant.

Zara Nelsova was the first female cello soloist. Audite pays tribute to her work with recordings in various

qualities which at the end might just be interesting for cello music collectors.
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Der Kurier 08.01.2016  (Alexander Werner - 2016.01.08)

Porträt einer großen Cellistin

Durchweg besticht, mit welcher Intensität Nelsova die Werke durchdringt, wie leidenschaftlich und virtuos,

wie eloquent, expressiv und tief empfunden sie aufzuspielen vermag.

Full review text restrained for copyright reasons.

www.artalinna.com 10 janvier 2016  (Jean-Charles Hoffelé - 1999.11.30)

Nelsova retrouvée

Quelle surprise de recevoir aujourd’hui un précieux coffret de quatre CD regroupant les enregistrements

consentis par la violoncelliste canadienne au RIAS de Berlin entre 1956 et 1965. Pas de Bloch, hélas, mais

on retrouve quelques œuvres gravées pour Decca, le Concerto de Dvořák et trois Sonates de Beethoven,

tout le reste constitue des ajouts au répertoire discographique qu’elle engrangea pour son éditeur. Quelle

aubaine !

Full review text restrained for copyright reasons.

Nordsee-Zeitung Sonnabend, 12. Dezember

2015  ( - 2015.12.12)

Feurige Erzählerin am Violoncello

Zara Nelsova war die erste Frau am Cello, die international ein Plattenstar wurde.

Ihre RIAS-Rundfunkaufnahmen gibt es jetzt auf vier CDs.

Die berühmten Decca-Aufnahmen sind vergriffen, aber jetzt bringt audite um 1960 entstandene

Rundfunkschätze heraus, die Nelsovas Qualitäten ebenso heruasstellen. Die Konzerte von Dvorák,

Schumann, Milhaud und Kabalewsky, drei Bach-Suiten, beide Brahms- und drei Beethoven-Sonaten

zeigen, welch feurige Erzählerin diese Kniegeigerin war.

Full review text restrained for copyright reasons.

F. F. dabei Nr. 04/2016 - Vom 20. Februar bis 4. März  ( - 2016.02.20)

Cello Cancertos, Sonatas & Suites von Zara Nelsova

Zara Nelsova profilierte sich als Solistin und Kammermusikerin gleichermaßen überzeugend. Die

Aufnahmen aus dem Schallarchiv des RIAS Berlin, die zwischen 1956 und 1965 entstanden, ergänzen die

Diskographie der Cellistin und runden den Eindruck ihres künstlerischen Profils.

Full review text restrained for copyright reasons.
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Bayerischer Rundfunk BR-Klassik, CD-Tipp vom 12.10.2015  ( -

2015.10.12)

BROADCAST

CD-TIPP

Sendebeleg siehe PDF!

www.concertonet.com 02/15/2016  (Florent Coudeyrat - 2016.02.15)

CD, DVD et livres: l’actualité de février

Le retoure de Zara Nelsova

Nelsova montre tout l’étendue de son tempérament engagé et pétillant. 

Full review text restrained for copyright reasons.

Crescendo Magazine Le 2 mars 2016  (Paul-André Demierre - 2016.03.02)

Zara Nelsova, une légende du violoncelle

Zara Nelsova, une légende du violoncelle

Full review text restrained for copyright reasons.

Record Geijutsu 01.01.2016  ( - 2016.01.01)

Japanische Rezension siehe PDF!

WDR 3 15.10.2015, TonArt von 15.05 - 17.45 Uhr  (Stefanie Laaser - 2015.10.15)

BROADCAST

Diese umfangreiche Aufnahmen-Sammlung in auch für heutige Hörer ansprechender Tonqualität zeigt,

dass Zara Nelsova auf dem Höhepunkt ihrer Karriere eine begnadete und wandlungsfähige Cellistin war,

die von ihrem Publikum zurecht verehrt wurde. In den späteren 60er Jahren brach eine neue Zeit an.

Mstislav Rostropowitsch und Jacqueline du Pré betraten die Bühne. Zara Nelsova geriet ein wenig in

Vergessenheit. Höchste Zeit, diese Grande Dame des Cellos wiederzuentdecken.

Full review text restrained for copyright reasons.
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Gioconda de Vito plays Beethoven, Brahms & Vitali

Ludwig van Beethoven | Johannes Brahms | Tomaso Antonio Vitali

CD aud 95.621

www.musicweb-international.com December 2015  (Stephen Greenbank -

1015.12.01)

It was the ‘3 Bs’ that formed the core of Gioconda de Vito’s rather limited repertoire. She shunned violinistic

showpieces, preferring to focus on the masterworks. Modern composers didn’t much interest her either.

She never played Sibelius, Stravinsky, Berg or Bartók, though she did make concessions to her Italian

compatriots Castelnuovo-Tedesco, Casella and Pizzetti whose Violin Concerto she premiered in 1944. Two

of the ‘Bs’ are represented here, joined by the Italian composer Tomaso Antonio Vitali.

De Vito carved out a successful career for herself at a time when violin concertising was very much a male

bastion. Erica Morini, Johanna Martzy, Ginette Neveu, Camilla Wicks and Ida Haendel made similar

inroads. As well as tramping the concert circuit, she forged a parallel teaching career. In 1949, she married

David Bicknell, an EMI executive producer and, from 1951, lived in the UK; she never really mastered the

English language, often needing a translator. Strangely, she was only fifty-four when she retired, never

performing or teaching again, living happily in retirement in her cottage in Hertfordshire, England. She died

in Rome in 1994, aged 87.

The contents of Audite’s release are all new to the violinist’s sparse discography, which makes the disc all

the more welcome. She never recorded the Beethoven Violin Concerto in the studio, neither are there any

other extant live airings apart from this 1954 RIAS performance. It attests to a congenial partnership

between soloist and conductor. The opening movement is broad and spacious and has nobility and stature.

De Vito savours the sublime lyricism of the score, judging the ebb and flow of the music instinctively. I didn’t

recognize the cadenza she uses, and Ruggiero Ricci’s Biddulph recording, including fourteen alternative

cadenzas, didn’t come up with any answers. I liked it anyway – maybe it was her own. The slow movement

is eloquent and imaginatively phrased and in the finale her bowing has real bite and tenacity. Intonation

throughout is, for the most part, on the mark. This is a performance which certainly brings the music to life.

The sound quality is excellent, not sonically compromised like some of her live airings I’ve heard that have

hit the market-place over the years. The audience members were extremely well-behaved, and I only

detected their presence between movements – the odd rustle and suppressed cough.

The Brahms Violin Sonata No. 2 in A major, Op. 100, with Michael Raucheisen, pre-dates the commercial

recording she made at the Abbey Road Studios in London by five years. In that recording, Tito Aprea took

the piano part, completing the HMV trilogy begun in 1954 with Edwin Fischer. Surprisingly, the audio quality

of Audite’s Berlin traversal far exceeds that of the later version: Testament SBT1024. The sound is more

vivid and bright. Interpretively there is less divergence. The players convey the intimacy, affection and

luminous warmth that permeates the music. The first movement is spacious and relaxed. Joy and affability

abound in the second movement, and an ardent glow suffuses the finale.

In 1948, de Vito made a commercial recording of the Vitali Chaconne, again at Abbey Road, London, in the

orchestral version arranged by Ottorino Respighi. Her accompanists were the Philharmonia and Alberto

Erede. Here Michael Raucheisen supports her, and takes a bit of a backseat, allowing the violinist, who is

very forwardly projected, the spotlight. The opening theme is announced boldly and majestically, and as

each variation becomes progressively more demanding, De Vito maintains the cumulative thrust with
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astounding virtuosity. I do confess to having a predilection for organ accompaniment in this work, my taste

persuasively formed by my first encounter with it in the unsurpassable version by Jascha Heifetz.

This release fills a notable gap in the violinist’s discography and receives my wholehearted endorsement.

www.pizzicato.lu 27/12/2015  (Remy Franck - 2015.12.27)

Aus dem Notizbuch eines Rezensenten – CD-Kurzkritiken von Remy Franck

(Folge 96)

Hommage an Gioconda De Vito

Die italienische Geigerin Gioconda De Vito (1907-1994) beschloss im Alter von 53, keine Aufnahmen mehr

zu machen. 1961 hörte sie gar ganz mit dem Spielen auf, ja sie weigerte sich sogar, zu unterrichten. Sie

starb 1994 im Alter von 87 Jahren. Audite veröffentlicht nun eine Aufnahme mit Beethovens Violinkonzert,

der Sonate op. 100 von Johannes Brahms sowie Tomaso A. Vitalis ‘Chaconne’. De Vito zeigt hier ihre

exzeptionelle Technik, ihre spontane Gestaltungskunst und ihr poetisches Empfinden. Begleitet wird sie im

Konzert vom RIAS-Orchester unter Georg Leopold Jochum und in der Sonate von Michael Raucheisen.

Dem Hörer vermittelt sie durchaus persönliche Sichtweisen auf beide Werke, was die CD ganz spannend

macht (95.621).

Der neue Merker 27. Dezember 2015  (D. Zweipfennig - 2015.12.27)

Historische Kostbarkeiten – Erich Kleiber mit seinem legendären Rosenkavalier

u. m. / Gioconda de Vito mit Beethovens Violinkonzert

Das musikalische Resultat, wo auch eine temperamentvolle Virtuosität nicht zu kurz kommt, spricht

jedenfalls für sich. Es gebiert jenseits des einfachen Hörvergnügens jenen Zauber, der einen euphorisch

über die Welt schweben lässt.

Full review text restrained for copyright reasons.

Audio 03/2016  (Andreas Fritz - 2016.03.01)

Auf Hochglanz poliert sind diese Mono-Aufnahmen von 1951 und 1954: Sie zeigen die Geigerin Gioconda

de Vito auf dem Höhepunkt ihrer Kunst. Ihr sehr präsentes, intensives, technisch perfektes und natürlich

phrasiertes Spiel fasziniert vom ersten Ton an. Dabei ist die romantische Grundempfindung de Vitos immer

spürbar. Ebenbürtig sind ihre Partner, der Pianist Michael Raucheisen und das RIAS-Orchester unter

Georg Ludwig Jochum. Mit Beethovens Violinkonzert, Brahms' Violinsonate op. 100 und Vitalis "Chaconne"

bietet diese Erstveröffentlichung auf CD (Spieldauer fast 80 Minuten) einen schönen Querschnitt durch das

Repertoire der Künstlerin.
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BBC Music Magazine March 2016  (Erik Levi - 2016.03.01)

De Vito imbues every note in Beethoven's Violin Concerto with such heartfelt intensity that it's impossible

not to be mesmerised by her hyper-Romantic playing.

www.artalinna.com 3 avril 2016  (Jean-Charles Hoffelé - 2016.04.03)

Cordes et âmes II (De Vito versus Busch ?)

Cordes et âmes II (De Vito versus Busch ?)

Full review text restrained for copyright reasons.

Mitteldeutscher Rundfunk KONZERT HISTORISCH | 14.06.2016 | 10:05-12:00 Uhr 

(Alexander Gosch - 2016.06.14)

BROADCAST

Als Frau an der Spitze einer männerdominierten Musikwelt

BROADCAST

Full review text restrained for copyright reasons.

Record Geijutsu FEB. 2016  ( - 2016.02.01)

Japanische Rezension siehe PDF!

MJ FEB. 2016  ( - 2016.02.01)

Japanische Rezension siehe PDF!
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http://dl.bethrifkin.com  June 13, 2017  ( - 2017.06.13)

source: http://dl.bethrifkin.com/gioconda-de-vit...

Alongside music by Vitali and Brahms, her Beethoven interpretation comes to life thanks to her [de Vito's]

soulful, romantic tone.

Full review text restrained for copyright reasons.
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