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Yilmaz spends most of his time in Germany and his native Turkey. This
IS ??s g”buet solo recording. His interpretation is forthright. It sounds like he is going
mostly for a solemn serenity and achieving it. He takes about 20% of the repeats:
Variations 2, 4, 6, 10, 11, 19, and the second half of 16. Variations 7, 9, 13, 15, 25,
and the Aria are remarkably slow. 25 is so slow that it lasts 6:28 without repeats.
Variations 26 and 29 project more joyous character, rivaling the blistering speed in
Glenn Gould’s 1955 recording. Yilmaz plays main-note trills (instead of starting from
the upper note) and there is a mis-learned note in Variation 6, but everything else
sounds conventionally pianistic and well prepared. The booklet doesn’t say much
except that Yilmaz humbly reveres Bach. | respect albums that are made as well as
this, but I'm not excited about them.

[...] 've reviewed ten other harpsichord and piano performances of the Goldberg

Variations here in the past two years. Despite their excellence of execution, none of
these three new recordings displace older favorites mentioned in those reviews.

»audite« Ludger Bockenhoff « Tel.: +49 (0)5231-870320 - Fax: +49 (0)5231-870321 - info@audit

14320

B cw: Goldberg variations
Kemal Cem Yilmaz, p

“nucite 35,035 55 minutes
I¥ongKim, p

Wamer 5716360 minutes

ia Variala; Aria with Variations S 991

n.s:.bcmcugﬂmlmm hpsi

‘OnClassical 17111—71 minutes

Kemal Cem Yilmaz spends most of his time in
Germany and his native Turkey. This is his.
debut solo recording. His interpretation is
forthright. It sounds like he is going mostly for
a solemn screnity and achieving it. He takes
about 20% of the repeats: Variations 2, 4, 6, 10,
11, 18, and the second half of 16, Variations 7,
9,13, 15, 25, and the Aria are remarkably slow.
25 is so slow that it lasts 6:28 without repeats.
Variations 26 and 29 project more joyous char-
acter, rivaling the listering speed in Glenn
Gould's 1955 recording. Yilmaz plays main-
note trills (instead of starting from the upper
note) and there is a mis-learned note in Varia-
tion 6, but everything else sounds convention.-
ally pianistic and well prepared. The booklet
doesn't say much except that Yilmaz humbly
reveres Bach. | respect albums that arc made
as well as this, but 'm not excited about them.

Ji-Yong Kim is a young Korcan pianist who
prelers to go by the single name of “Ji’ The
album’s front cover has "BACH" printed overa
caricature of Ji, and the back has “JI” printed
over a caricature of Bach. The package docsn't
say that he plays piano.

‘This is Ji's debut recording as a soloist, but
‘he was already notorious several years ago for
a television commercial for a smartphone
operating system. He played some of a
Beethoven sonata on a special piano where all
the keys were tuned to middle . But his musi-
cianship deserves attention.

‘This is a young man's extraverted interpre-
tation. It is in no way boring. On the repeats,
and sometimes also the first ime through, Ji
freely adds bursts of spontancous-sounding
notes. He ealls it “jazz” in the booklet, but it
doesn't sound like cither jazz or Baroque oma-
mentation. It convincingly musical and
enjoyable, regardless of what one might call it.
His tempos tend to be fast. He's out to shake
up the warld of cassical musie with capri.
ciousness. It works. The music can stand this
bold adventure. | won't spoil the fun-house by
telling you where the weirdest distorting mir-
rors are. The performance sounds wildly intu-
itive and extemporaneous, but two pages in
the booklet show that he painstakingly assem-
‘bled this from about 300 takes.

Gugliclmin plays harpsichord. Her pro-
gram gives us all three sets of Bach's harpsi-
chord variations conveniendly on a single disc.
(There are also some chorale-based variations
for organ.) The strongest performance here is
the Air Varied in the ltalian Manner, § 989. It
‘has ten variations. She gives the piece a natu-
ral flow and plenty of excitement. This might
bea sufficient reason to buy the album. Anoth-
r plus is the obscure set of variations, § 991, a
piece that is hard to find elsewhere. Bach left it
as a small fragment. There are two variations,
‘but only the right-hand part. Someone must
make up appropriate things for the left hand o
do. The solution here (composed by the
album's producer!) is too conservative and
dull, merely copying bass notes from the state-
ment of the theme. Bach and his students
surely would have worked out something more
enterprising and rhythmically interesting. |
have found only two carlier recordings of this
incomplete piece. Isolde Ahlgrimm'’s harpsi-
chord performance from the carly 1950s is not
back on the market yet. Hanssler's set of the
complete Bach works has this picce played
well on clavichord by Mario Videla (Volune 43
of the set, not reviewed). o, this is the place to
get these shortvariations on harpsichord.

Gugliclmin is  player whao follows instruc-
tions very well but seems reluctant to take cre-
ative risks with the music. | had similar disap-
pointment in her surface-oriented set of
Jacquet’s music (M/A 2018). There is nothing

*wrong” with her perfect execution of all the
notes in the Goldberg Variations, but the per-
formance is bland. I’s clean, but the music
could sound more playful and surprising, as we
get from Ji. The Hemsch-styled harpsichord
sounds fine, but the D-sharps are tuned dis-
tractingly too high in the Goldberg Variations.

‘The repeat structure in this performance
creates some unfortunate imbalances—she
takes the repeats only where Bach troubled to
write out first and second endings. This gives
us the architectural absurdity of the very long
Variation 25 having repeats (along with Varia-
tions 2,4, 6, and 16), taking more than six min-
utes by itself, but too-short variations else-
where. Five of them are shorter than a minute.
It's as if every note written by Bach is sacro-
sanct and must be delivered at least once,
overlooking the meaning and direction of the
longer phrases.
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Kemal Cem Yilmaz spends most of his time in
Germany and his native Turkey. This is his
debut solo recording. His interpretation is
forthright. It sounds like he is going mostly for
a solemn serenity and achieving it. He takes
about 20% of the repeats: Variations 2, 4, 6, 10,
11, 19, and the second half of 16. Variations 7,
9, 13, 15, 25, and the Aria are remarkably slow.
25 is so slow that it lasts 6:28 without repeats.
Variations 26 and 29 project more joyous char-
acter, rivaling the blistering speed in Glenn
Gould's 1955 recording. Yilmaz plays main-
note trills (instead of starting from the upper
note) and there is a mis-learned note in Varia-
tion 6, but everything else sounds convention-
ally pianistic and well prepared. The booklet
doesn't say much except that Yilmaz humbly
reveres Bach. I respect albums that are made
as well as this, but I'm not excited about them.

Ji-Yong Kim is a young Korean pianist who
prefers to go by the single name of “Ji" The
album's front cover has “BACH” printed over a
caricature of Ji, and the back has “JI" printed
over a caricature of Bach. The package doesn’t
say that he plays piano.

This is Ji's debut recording as a soloist, but
he was already notorious several years ago for
a television commercial for a smartphone
operating system. He played some of a
Beethoven sonata on a special piano where all
the keys were tuned to middle C. But his musi-
cianship deserves attention.

This is a young man's extraverted interpre-
tation. It is in no way boring. On the repeats,
and sometimes also the first ime through, Ii
freely adds bursts of spontaneous-sounding
notes. He calls it “jazz” in the hooklet, but it
doesn't sound like either jazz or Baroque orna-
mentation. It's convincingly musical and
enjoyable, regardless of what one might eall it.
His tempos tend to be [ast. He's out to shake
up the world of classical music with capri-
ciousness. It works. The music can stand this
bold adventure. I won't spoil the fun-house by
telling you where the weirdest distorting mir-
rors are. The performance sounds wildly intu-
itive and extemporaneous, but two pages in
the booklet show that he painstakingly assem-
bled this from about 300 takes.

Guglielmin plays harpsichord. Her pro-
gram gives us all three sets of Bach's harpsi-
chord variations conveniently on a single disc.
(There are also some chorale-based variations
for organ.) The strongest performance here is
the Air Varied in the Italian Manner, S 989. It
has ten variations. She gives the piece a natu-
ral flow and plenty of excitement. This might
be a sufficient reason to buy the album. Anoth-
er plus is the obscure set of variations, § 991, a
piece that is hard to find elsewhere. Bach left it
as a small fragment. There are two variations,
but only the right-hand part. Someone must
make up appropriate things for the left hand w
do. The solution here (composed by the
album's producer!) is too conservative and
dull, merely copying bass notes from the state-
ment of the theme. Bach and his students
surely would have worked out something more
enterprising and rhythmically interesting. 1
have found only two earlier recordings of this
incomplete piece. Isolde Ahlgrimm's harpsi-
chord performance from the early 1950s is not
back on the market yet. Hanssler’s set of the
complete Bach works has this piece played
well on clavichord by Mario Videla (Volume 43
of the set, not reviewed). So, this is the place to
get these short variations on harpsichord.

Guglielmin is a player who follows instruc-
tions very well but seems reluctant to take cre-
ative risks with the music. I had similar disap-
pointment in her surface-oriented set of
Jacquet’s music (M/A 2018). There is nothing
“wrong” with her perfect execution of all the
notes in the Goldberg Variations, but the per-
formance is bland. It's clean, but the music
could sound more playful and surprising, as we
get from Ji. The Hemsch-styled harpsichord
sounds fine, but the D-sharps are tuned dis-
tractingly too high in the Goldberg Variations.

The repeat structure in this performance
creates some unfortunate imbalances—she
takes the repeats only where Bach troubled to
write out first and second endings. This gives
us the architectural absurdity of the very long
Variation 25 having repeats (along with Varia_
tions 2, 4, 6, and 16), taking more than six min-
utes by itself, but too-short variations else-
where. Five of them are shorter than a minute.
It’s as if every note written by Bach is sacro-
sanct and must be delivered at least once,
overlooking the meaning and direction of the
longer phrases.

I've reviewed ten other harpsichord and
piano performances of the Goldberg Varia-
tions here in the past two years. Despite their
excellence of execution, none of these three
new dings displace older favorites men-
tioned in those reviews.
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