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CD 1 Beethoven: Symphony No. 6 ‘Pastoral’ & No. 5   25-05-1947

CD 2 Mendelssohn Bartholdy: A Midsummer Night's Dream 28-09-1947

   Beethoven: Violin Concerto (Y. Menuhin) 28-09-1947

   Bach: Orchestral Suite No. 3, BWV 1068   24-10-1948

CD 3 Schubert: Symphony No. 8 ‘Unfi nished’ 24-10-1948

   Brahms: Symphony No. 4 24-10-1948

CD 4 Bruckner: Symphony No. 8 15-03-1949

CD 5 Schumann: Overture to “Manfred” 18-12-1949

   Brahms: Symphony No. 3 in F major  18-12-1949

   Fortner: Violin Concerto (G. Taschner) 18-12-1949

CD 6 Wagner: “Götterdämmerung” (Trauermarsch) 19-12-1949

   Wagner: “Die Meistersinger” (Prelude to Act I) 19-12-1949

   Händel: Concerto grosso in D minor, Op. 6 No. 10  20-06-1950

   Brahms: Variations on a theme by J. Haydn, Op. 56a 20-06-1950

   Hindemith: Concerto for Orchestra, Op. 38   20-06-1950

CD 7 Beethoven: Symphony No. 3 in E fl at major ‘Eroica’ 20-06-1950

   Gluck: Overture to “Alceste” 05-09-1951

   Händel: Concerto grosso in D major, Op 6 No. 5 27-04-1954

CD 8 Weber: Overture to “Der Freischütz” 08-12-1952

   Hindemith: Symphony ‘Die Harmonie der Welt’    08-12-1952

CD 9 Beethoven: Symphony No. 3 in E fl at major ‘Eroica’ 08-12-1952

   Schubert: Overture to “Rosamunde” 15-09-1953

   Blacher: Concertante Musik für Orchester 27-04-1954

CD 10 Schubert: Symphony No. 8 & No. 9 ‘The Great’ 15-09-1953

CD 11 Brahms: Symphony No. 3 in F major  27-04-1954

   Strauss: “Don Juan”  27-04-1954

   Wagner: “Tristan und Isolde” (Prelude and Liebestod) 27-04-1954

CD 12 Beethoven: Symphony No. 6 ‘Pastoral’ & No. 5   23-05-1954

Bonus CD Colloquium: Furtwängler on the art of interpretation 27-02-1951
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LEGENDARY RECORDINGS:

Quality feature 1st Master Release

The production is part of our series “Legendary Recordings“and bears the 
quality feature “1st Master Release“. This term stands for the excellent qual-
ity of archival productions at audite. For all historical publications at audite are 
based, without exception, on the original tapes from broadcasting archives. In 

general these are the original analogue tapes, which attain an astonishingly high quality, even 
measured by today‘s standards, with their tape speed of up to 76 cm/sec. The remastering – 
professionally competent and sensitively applied – also uncovers previously hidden details of 
the interpretations. Thus, a sound of superior quality results. CD publications based on pri-
vate recordings from broadcasts or old shellac records cannot be compared with these.

An overview of the series Legendary Recordings, a complete online catalogue and additional de-
tailed information is available at www.audite.de.
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The majority of the concerts given by Wilhelm Furtwängler and the Berlin Philharmonic between 1947 and 1954 
were recorded by the RIAS Berlin; all of these recordings are documented in this boxed set. 
The original tapes from the RIAS archives have been made available for the first time for this edition so these CDs 
also offer unsurpassed technical quality. Furthermore, some of the recordings are presented for the very first time, 
such as the Fortner Violin Concerto with Gerhard Taschner.

These RIAS recordings are documents of historical value: they contain a major part of Furtwängler’s late oeuvre 
as a conductor, which was characterised by a high level of focus in different respects. Focus on repertoire which 
has at its core the symphonic works of Beethoven, Brahms and Bruckner and is supplemented by works by Bach 
and Handel and also by topical composers of the time, including Hindemith, Blacher and Fortner: artists who were 
counted amongst the members of “moderate modernism” and who were not perceived to have been tainted by 
the cultural politics of the National Socialists. 
Focus was also a guiding principle in Furtwängler’s concert programmes which always feature a particular idea. His 
interpretations also demonstrate extremely high levels of focus: concentration and focus for him meant a contem-
porary decoding, a re-creation, which would express the fundamental content of a work. 
A number of works – the Third, Fifth and Sixth Symphonies by Ludwig van Beethoven as well as Johannes Brahms’ 
Third Symphony – are included in two interpretations. They reveal how Furtwängler was able to accentuate dif-
ferent aspects of a work whilst maintaining the same, clear basic conception – and how the actual interpretation 
depended on the context of the particular programme.

The production is part of our series „Legendary Recordings“and bears the quality feature  
„1st Master Release“. This term stands for the excellent quality of archival productions at audite. 
For all historical publications at audite are based, without exception, on the original tapes from 
broadcasting archives. In general these are the original analogue tapes, which attain an astonish-
ingly high quality, even measured by today‘s standards, with their tape speed of up to 76 cm/sec. 

The remastering – professionally competent and sensitively applied – also uncovers previously hidden details of 
the interpretations. Thus, a sound of superior quality results. CD publications based on private recordings from 
broadcasts or old shellac records cannot be compared with these.

Press Info:

Wilhelm Furtwängler
Berlin Philharmonic

THE COMPLETE 
RIAS RECORDINGS 

Live in Berlin (1947 - 1954)

12 CD-Box + Bonus-CD

MUSIKPRODUKTION
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ordering number: audite 21.403 (12 CD-Box + Bonus-CD) 
EAN: 4022143214034
internet:  http://www.audite.de/sc.php?cd=21403

Marketing / Promotion:
• Exclusive 12 CD hardcover box with Furtwängler’s signature in gold foil imprint 
• Complimentary CD with previously unreleased live recordings of Furtwängler about music interpretation 
• Extensive additional material as free download at www.audite.de/sc.php?cd=21403
• Press kit for pre-presentation
• Extensive press and radio promotion
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Editorial Comments 

This edition documents the complete surviving live recordings of Wilhelm Furtwängler’s concerts made by the RIAS for 
its own use which today are stored in the RIAS audio archives (today’s Deutschlandradio Kultur in Berlin).

The guiding principle for compiling the box set edition was to preserve the original order of the concert programmes. 
In two cases, however, pieces had to be positioned elsewhere: the fi rst item of the concert on 27 April 1954 is on CD 7 
(Handel’s Concerto grosso Op 6 No 5), and the third item, Boris Blacher’s Concertante Musik, was placed onto CD 9. 
CD 11 contains items two, four and fi ve of April 1954. The order of the concert in May 1947 bears a mystery: according 
to the enumeration on the tapes, Beethoven’s Fifth Symphony was followed by the Sixth Symphony. However, both the 
concert programmes and the reviews suggest a reversal of that order which has thus been recreated on the CD: fi rst the 
“Pastoral”, then the tragic “Fifth”. Another aim of this edition was to reproduce the sound as it would have been origi-
nally. It has thus not been adjusted for today’s listening habits but uncovered thanks to a careful approach and intensive, 
painstaking re-mastering methods, particularly in cases where the original material was in a fragile state.

When the new tape speed of 38cm/s was introduced around the autumn of 1956, copies of the original tapes were made 
for broadcasting. The playback at half speed meant on the one hand that an enormous amount of space could be saved, 
but on the other that the sound quality was less good. The original master tapes (76 cm/s) were thus no longer in daily 
use and partly  deleted: In the early days, a radio archive did not produce for posterity, which meant that for pragmatic 
reasons, musical works were usually only kept in one version. The increasing need for space thus dictated that irreplace-
able documents were obliterated.

It is noteworthy that only a tiny proportion of the original Furtwängler tapes were overwritten. 
The fact that many Furtwängler recordings were spared may be due to his death in 1954. Nevertheless, in our case, 
there are three losses. Of a series of concerts between 25 and 29 May 1947, the fi rst concert was recorded. The open-
ing Egmont Overture – which survives as a recording made two days later (released by Deutsche Grammophon) was 
deleted in November 1951. Another Furtwängler recording, Beethoven’s Seventh Symphony performed at a concert on 
28 September 1947, fell victim to deletion already in December 1950. The third loss, Beethoven’s Ninth Symphony per-
formed at the opening ceremony of the Schillertheater in Berlin on 5 September 1951, is more painful. On the unedited 
master tape, the Beethoven Symphony breaks off after only a few seconds. The tape log explains why: due to technical 
faults, i.e. crackling or similar electronic noises, which occurred shortly before the end and during the presenter’s closing 
announcement, the tapes were not even archived but instead deleted immediately after the live recording. These faults – 
which, in hindsight, were minor as they could nowadays have been corrected – have robbed us of a great performance, if 
the reviews of the time are to be believed, featuring soloists such as Elisabeth Grümmer and Peter Anders. 

On our website, www.audite.de, you will fi nd our fi rst podcast–a lecture on the subject of remastering using short 
audio examples taken from this production.

    Rüdiger Albrecht, audio archives Deutschlandradio
    Translation Viola Scheffel
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Wilhelm Furtwängler at the RIAS? 

Anybody with an interest for, and understanding of, politics would be surprised at this combination. The RIAS 
Berlin – the acronym stands for “Radio in the American sector” – had been founded by the American governing 
authority in February 1946. It was exactly this governing authority, however, which in 1945-46 forced Wilhelm 
Furtwängler to explain exactly how he understood his role as offi cial chief conductor of the Berlin Philharmonic, 
the consistently “Aryanised” orchestra of the “German Reich”. If one is to believe the fi lms about the “Furtwängler 
Case”, then these interviews to which Furtwängler was ordered must have been conducted in a harsh manner. The 
artist was not spared. It took until December 1946 until the examination regarding his denazifi cation was closed, and 
a further four months until he was allowed to conduct again in a public setting.
The question remains why the Americans, who had questioned Furtwängler extensively and accused him of misbe-
haviour and failure, prevented him from conducting until the middle of 1947 and allowed him offi cially to take up the 
post of chief conductor of the Philharmonic Orchestra again only in 1952, why it was they who recorded and broad-
cast his concerts from the fi rst performance onwards. The contradiction is enormous. 

Furtwängler would certainly have stylised his independence from, and opposition to, the NS [National Socialist] 
regime, and kept quiet about certain uncomfortable facts. Of course, he had defended Hindemith, going against the 
NS administration in favour of the composer; and he had also resigned from his post at the Berlin Philharmonic in 
December 1934, but he had then taken it up again in March 1935, without formally revoking his resignation. De facto, 
he thus remained chief conductor of the Berlin Philharmonic and was also perceived as such by the public – both in 
Germany and internationally. The fact that he was in charge of the “presentation” orchestra of the German Reich, 
and took this task seriously, connected him to those in power. 
Nevertheless, Furtwängler was neither one of the planners, nor one of the executors or accomplices of political 
mass murder. He was not on the side of the creators of the NS crimes. Listening to his musical interpretations, one 
discovers the concentration on the core of the music, away from any emotional or political subtexts. This ethos to-
wards the work of art may have put him into an opposing position against the notion of the Nazis, and particularly 
against the music concept of the “Führer” and his counsellors and followers.

On a political level, such deliberations are of no use; as artistic facts, however, they are valid. The RIAS concurred: 
In its intellectual core, Furtwängler’s music-making did not submit itself to Nazi doctrines. However, if that was the 
case, then his interpretations were not only a suitable, but a necessary, part of political re-education – completely 
independent from the response given to Furtwängler’s representative roles in public life. The mere fact that he had 
led the orchestra of the “Reich” during the Nazi era meant that he could not simply remain in his position. On the 
other hand, it would have been unwise not to use Furtwängler’s artistry and reputation as a musician for re-educa-
tion. All those who took him seriously as a human being and as a conductor were faced with this dilemma. However, 
to leave aside the contradiction between the two cannot do justice to Wilhelm Furtwängler or the cultural-political 
decision makers of the time.

 Dr. Habakuk Traber
 Translation Viola Scheffel
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Wilhelm Furtwängler conducts 
in the old Philharmonic (prior 1944)

Wilhelm Furtwängler 
at a concert after the war

Concert with Wilhelm Furtwängler, approx. 1947, 
presumably in the Titania Palast

Wilhelm Furtwängler 
at a concert after the war

WILHELM FURTWÄNGLER – from the photo archives of the Berlin Philharmonic
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as a senior (undated)

Wilhelm Furtwängler with Yehudi Menuhin at a 
rehearsal. In September 1947 Menuhin visited 
the Berlin Philharmonic for the fi rst time after 
World War II.

Wilhelm Furtwängler conducting in Hamburg

Wilhelm Furtwängler – portrait

WILHELM FURTWÄNGLER – from the photo archives of the Berlin Philharmonic
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