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ROBERT SCHUMANN

COMPLETE SYMPHONIC WORKS

Symphony No. | in B-flat major, Op. 38 ‘Spring’
I.  Andante un poco maestoso — Allegro molto vivace
Il. Larghetto 5:16

[ll. Scherzo. Molto vivace 5:37

IV. Allegro animato e grazioso 9:/9

recording: January 23 - 27, 2012

Overture, Scherzo and Finale in E major, Op. 52
I.  Ouverture 6:26

Il. Scherzo 4:21

lll. Finale 5:59

recording: March 19 - 23, 2012

Symphony in D minor (original version 1841)
I.  Andante con moto — Allegro di molto 8:08
II. Romanza. Andante 3:45

lll. Scherzo. Presto 6:0/

IV. Largo — Finale. Allegro vivace 5:39

recording: March 19 - 23, 2012

Symphony No. 2 in C major, Op. 61

I.  Sostenuto assai — Allegro ma non troppo 12:0/
Il. Scherzo. Allegro vivace 7:03

lll. Adagio espressivo 8:26

IV. Allegro molto vivace 8:40

recording: January 23 - 27, 2012

[1:17
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ROBERT SCHUMANN

COMPLETE SYMPHONIC WORKS

Symphony No. 3 in E-flat major, Op. 97 ‘Rhenish’

I. Lebhaft 8:58

Il. Scherzo. Sehr maBig 5:40
lll.  Nicht schnell 5:08

IV. Feierlich 5:04

V. Lebhaft 5:45

recording: March 19 - 23, 2012

Cello Concerto in A minor, Op. 129
I. Nicht zu schnell 11:5]

II. Langsam 4:08

lll. Sehr lebhaft 8:00

Oren Shevlin, cello

recording: April 8 - 11, 2013

Symphony No. 4 in D minor, Op. 120 (revised version 1851)

I.  Ziemlich langsam. Lebhaft 10:25
II. Romanze. Ziemlich langsam 3:57
lll. Scherzo. Lebhaft 6:45

IV. Lebhaft 7:49

recording: April 8 - 11, 2013
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ROBERT SCHUMANN

COMPLETE SYMPHONIC WORKS

Violin Concerto in D minor, WoO |

[.  Im kraftigen, nicht zu schnellen Tempo 16:04
II. Langsam 7:0/

Ill. Lebhaft, doch nicht schnell [10:35

Patricia Kopatchinskaja, violin

recording: February 9 - 11, 2015

Piano Concerto in A minor, Op. 54

I.  Allegro affettuoso 13:54

Il. Intermezzo. Andantino grazioso 5:/7
lll. Allegro vivace [11:04

Dénes Varjon, piano

recording: Mach 4 - 7, 2015

Konzertstiick for Piano & Orchestra in D minor, Op. 134
Concert Allegro with Introduction 15:51

Alexander Lonquich, piano

recording: February 19 - 21, 2015

Fantasy for Violin & Orchestra, Op. 131 1549
Patricia Kopatchinskaja, violin

recording: February 9 - 11, 2015
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ROBERT SCHUMANN

COMPLETE SYMPHONIC WORKS

Konzertstiick for Piano & Orchestra in G major, Op. 92
Introduction and Allegro appassionato 16:03

Alexander Lonquich, piano

recording: February 19 - 21, 2015

Konzertstiick for Four Horns & Orchestra, Op. 86

I.  Lebhaft 7:50

II.  Romanze. Ziemlich langsam, doch nicht schleppend 5:38
lll. Sehr lebhaft 6:17

Paul van Zelm, Ludwig Rast, Rainer Jurkiewicz, Joachim Poltl, horn

recording: March 4 - 7, 2015

Overture ‘Manfred’, Op. 115 [3:08

recording: March 2 - 5, 2015

Symphony in G minor ‘Zwickauer’, WoO 29
I.  Allegro (Leipzig version) [2:/8
II. Andantino quasi Allegretto 7:08

recording: March 2 - 5, 2015

Overture ‘Scenes from Goethe’s Faust’ 7:56

Overture to Goethe’s ‘Hermann und Dorothea’, Op. 136 9:33
Overture ‘Genoveva’, Op. 81 8:22

Overture to Schiller’s ‘The Bride of Messina’, Op. 100 8:/3
Overture to Shakespeare’s ‘Julius Caesar’, Op. 128 9:/18

recording: April 12 - 16, 2010
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PATRICIA KOPATCHINSKAJA

Violinist Patricia Kopatchinskaja’s versatility shows itself in her diverse repertoire, rang-
ing from baroque and classical often played on gut strings, to new commissions and
re-interpretations of modern masterworks.

Her career highlights to date have included the prestigious Swiss Grand Award
for Music 2017 by the Switzerland Federal Office of Culture, and a Grammy award
for Schubert’s Death and the Maiden recorded with the St. Paul Chamber Orchestra
released on Alpha Classics. Kopatchinskaja’s versatility knows no bounds and is docu-
mented in recent successes such as the position as Music Director for the Ojai Music
Festival which included the curation of the festival and the performance and North
American debut of her original staged project, Bye Bye Beethoven. As artiste étoile at the
Lucerne Festival she premiered her new project Dies Irae. Other notable highlight was
the release of her duo recital disc, Deux recorded with pianist Polina Leschenko and
released on Alpha Classics.

Schumann’s violin concerto has featured prominently in the violinist’s calendar,
including performances as artist in residence at the Berlin Konzerthaus, Royal Flemish
Philharmonic and London Philharmonic Orchestras.

Chamber music is immensely important to Patricia Kopatchinskaja and she performs
regularly with artists such as Markus Hinterhauser and Polina Leschenko, Anthony
Romaniuk and Jay Campbell. She is a founding member of the acclaimed quartet-lab —a
string quartet with Isabelle van Keulen, Lilli Maijala and Pieter Wispelwey — with whom
she undertook a major European tour in autumn 2015.

A prolific recording artist, the past seasons have seen a number of major releases: An
album of Kancheli’s music with Gidon Kremer and the Kremerata Baltica (ECM), a disc of
duos entitled Take Two on Alpha Classics, and Tchaikovsky’s Violin Concerto with Teodor
Currentzis and Musica Aeterna on the Sony label. Kopatchinskaja’s release for Naive Clas-
sique featuring concerti by Bartok, Ligeti and Peter E6tvos won a Gramophone’s Record-
ing of the Year Award in 2013, an ECHO Klassik Award and a 2014 Grammy nomination.

The recordings of Schumann’s Violin Concerto and Fantasy for audite were released
in 2016 and are now also presented in the set of Heinz Holliger’s Schumann Edition
with the WDR Sinfonieorchester Koln.
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OREN SHEVLIN

Oren Shevlin was born in 1969 in Oldham, England. He studied at Chetham’s School
of Music and the Royal Northern College of Music in Manchester and completed his
studies at the Guildhall School of Music, London, and at the Hochschule fiir Musik,
Cologne, graduating both times with the highest honours. His teachers were Raphael
Sommer, Boris Pergamenschikow and Frans Helmerson.

Oren Shevlin won 2" Prize at the International Paulo Cello Competition in Helsinki
in 1996 as well as at the Rostropovich Cello Competition in Paris with the 2" Grand
Prix in 2001. With his duo partner, Mariko Ashikawa, he was also a prize-winner at
the ARD International Competition Munich in the category Cello-Piano Duo in 1992.

Oren Shevlin has been principal cellist of the WDR Sinfonieorchester since 1998.
In addition to giving numerous solo performances with the WDR Sinfonieorchester
he has also performed as a soloist with orchestras such as the Finnish Radio Sym-
phony, Helsinki Philharmonic, Kolner Kammerorchester, Deutsche Kammerakademie
Neuss, Orchestre de Paris, Orchestre National de France and the Girzenich-Or-
chester KolIn. As a soloist Oren Shevlin has collaborated with numerous conductors
including Sir André Previn, Eliahu Inbal, Peter Rundel, Jukka-Pekka Saraste, Christoph
Eschenbach, Emilio Pomarico and Oliver Knussen. He has appeared several times at
the Wigmore Hall in London.

Being also an enthusiastic chamber musician Oren Shevlin regularly performs with his
piano trio, the Shevlin Trio. Moreover his chamber music partners have included artists
such as Pinchas Zukerman, Fazil Say, Renaud Capugon, Christian Gerhaher, and the
Auryn Quartet. Oren Shevlin is a founding member of the “Kammermusik fiir Koln”
chamber concert series.

He plays a Matteo Goffriller (1730) and a very rare John Frederick Lott cello (1850) —
on which the present recording of the Schumann Cello Concerto was made.
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ALEXANDER LONQUICH

Alexander Lonquich performs worldwide in the United States, Japan and Australia as well as in the
most important European music centers. He is regular guest of prestigious festivals such as Salzbur-
ger Festspiele, Mozartwoche Salzburg, Edinburgh Festival, Kammermusikfest Lockenhaus, Mondsee
Tage, Schubertiade Schwarzenberg, Menuhin Festival Gstaad, Schleswig-Holstein Musik Festival,
Klavier-Festival Ruhr, Lucerne Festival, Cheltenham Festival, Tanglewood Festival, Ludwigsburger
Schlossfestspiele, Beethovenfest Bonn, Beethoven Festival Warschau, Kissinger Sommer and others.

He has been soloist of the Wiener Philharmoniker, the Royal Philharmonic Orchestra, the
Tonhalle-Orchester Ziirich, the Orchestre Philharmonique du Luxembourg, the Orchestre
Champs-Elysées, the Diisseldorfer Symphoniker, the hr-Sinfonieorchester and the SWR
Sinfonieorchester Baden-Baden and Freiburg, to name a few. He played under the baton of
conductors such as Claudio Abbado, Philippe Herreweghe, Heinz Holliger, Manfred Honeck,
Ton Koopman, Emmanuel Krivine, Mark Minkowski, Kurt Sanderling and Sandor Végh.

He is also profoundly committed to chamber music and performs with distinguished arti-
stic partners, among them e.g. Nicolas Altstaedt, Vilde Frang, Nils Monkemeyer, Joshua Bell,
Renaud and Gautier Capugons, Veronika Hagen, Heinz Holliger, Steven Isserlis, Leonidas Kava-
kos, Isabelle van Keulen, Sabine Meyer, Heinrich Schiff, Christian Tetzlaff, Carolin Widmann,
Jorg Widmann, Tabea Zimmermann, Ruth Ziesak, the Auryn Quartet and the Tokyo Quartet.

His performances as soloist & conductor are hailed by the international media and
audiences. He appeared in this double role with the Vienna Symphony Orchestra, the
Camerata Salzburg, the Mahler Chamber Orchestra, the Deutsche Kammerphilhar-
monie Bremen, the hr-Sinfonieorchester, the Miinchener Kammerorchester, the Kam-
merorchester Basel, the Orchestra da Camera di Mantova, the Stuttgarter Kammer-
orchester, Gidon Kremer’s Kremerata Baltica, the Mozarteumorchester and others.

His recordings for EMI were awarded numerous prizes such as Diapason d’Or,
Premio Abbiati and Premio Edison. Various CDs have been released by ECM Records,
the latest with works by Heinz Holliger and Robert Schumann and together with violi-
nist Carolin Widmann a CD dedicated to works by Schubert.

Born in Trier Lonquich studied with Astrid Schmidt-Neuhaus, Paul Badura-Skoda, Andrzej
Jasinski and llonka Deckers. He started his international career winning the First Prize at the
International Piano Competition Antonio Casagrande in Terni, Italy at the age of sixteen.
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DENES VARJON

Dénes Varjon studied at the Franz Liszt Academy of Music with Sandor Falvai (piano) as
well as Ferenc Rados and Gyorgy Kurtag (chamber music). Parallel to his studies he was a
regular participant of the international master classes with Andras Schiff. He finished his
studies in 1991 with his Concert Diploma. Also in 1991 he won First Prize at the Géza An-
da Competition in Zurich. First Prizes were awarded to him also in the Piano Competition
of the Hungarian Radio and the Le6 Weiner Chamber Music Competition in Budapest.

He is regular guest at the most prestigious international festivals such as Salzburger
Festspiele, Mozartwoche Salzburg, Marlboro and Bard Festivals (USA), Schwetzinger
Festspiele, Ittinger Pfingst-Konzerte, Lucerne Festival, Piano Series, Biennale di Vene-
zia, Kammermusikfest Lockenhaus, Rheingau Musik Festival, Schleswig-Holstein Musik
Festival, Kunstfest Weimar, Edinburgh Festival and many others.

He has performed with orchestras such as Orchestre Philharmonique de Strasbourg, Rund-
funk-Sinfonieorchester Berlin, Budapest Festival Orchestra, Russian National Orchestra, Ame-
rican Symphony Orchestra, Miinchener Kammerorchester; Camerata Salzburg, Mozarteumor-
chester, Wiener Kammerorchester, Camerata Bern, Orchestre de Chambre de Lausanne,
Tonhalle-Orchester Ziirich, Hungarian State Symphony Orchestra, Academy of St. Martin in
the Fields, Chamber Orchestra of Europe, Orchestre National du Capitole de Toulouse, Scot-
tish and Australian Chamber Orchestra, Franz Liszt Chamber Orchestra, St. Petersburg Phil-
harmonic Orchestra and Gidon Kremer’s Kremerata Baltica. He has worked with conductors
like Sandor Végh, Horst Stein, Heinz Holliger, Thomas Zehetmair, Georg Solti, Adam Fischer,
Leopold Hager, Ivan Fischer, Hubert Soudant, Ivor Bolton and Ola Rudner a.o.

Dénes Varjon is deeply committed to chamber music and is collaborating with ar-
tists such as Steven Isserlis, Joshua Bell, Evelyn Glennie, David Grimal, Lukas and Ve-
ronika Hagen, Heinz Holliger, Leonidas Kavakos, Miklés Pérenyi, Andras Schiff, Jorg
and Carolin Widmann, Christoph Richter, Radovan Vlatkovic, Tabea Zimmermann,
the Carmina, Takacs, Keller and Endellion Quartets, and the Ensemble Wien-Berlin.
He also appears regularly with his wife Izabella Simon in piano recitals with works for
four hands and two pianos. Oboist and composer Heinz Holliger is a close longtime
partner, just like clarinetist and composer Jorg Widmann.

He is professor at the Franz Liszt Academy of Music in Budapest since 1994.



WDR SYMPHONY ORCHESTRA COLOGNE

The WDR Symphony Orchestra Cologne was formed in 1947 as part of the then
North West German Radio (NWDR) and nowadays belongs to the West German
Radio (WDR).

Principal conductors were Christoph von Dohnanyi, Zdenék Maca, Hiroshi Waka-
sugi, Gary Bertini, Hans Vonk and Semyon Bychkov. Celebrated guest conductors such
as Fritz Busch, Erich Kleiber, Otto Klemperer, Karl Bohm, Herbert von Karajan, Gun-
ter Wand, Sir Georg Solti, Sir André Previn, Lorin Maazel, Claudio Abbado and Zubin
Mehta have performed with the orchestra.

The WDR Symphony Orchestra tours regularly in all European countries, in North
and South America and in Asia.

Since the season 2010/2011 Jukka-Pekka Saraste is the Chief Conductor of the
orchestra. Cristian Macelaru is designated Principal Conductor of the WDR Symphony
Orchestra from the season 2019/2020.
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HEINZ HOLLIGER

Heinz Holliger is one of the most versatile and extraordinary musical personalities of
our time. He was born in Langenthal, Switzerland, and studied in Bern, Paris and Basel
(oboe with Emile Cassagnaud and Pierre Pierlot, piano with Sava Savoff and Yvonne
Lefébure and composition with Sandor Veress and Pierre Boulez).

After taking first prizes in the international competitions in Geneva and Munich, he
began an incomparable international career as oboist that has taken him to the great
musical centers on five continents. Some of the most important composers of the
present day have dedicated works to Heinz Holliger.

As a conductor, he has worked for many years with worldwide leading orchestras
and ensembles. The artist’s many honours and prizes include the Composer’s Prize of
the Swiss Musician’s Association, the City of Copenhagen’s Léonie Sonning Prize for
Music, the Art Prize of the City of Basel, the Ernst von Siemens Music Prize, the City of
Frankfurt’s Music Prize, the Abbiati Prize at the Venice Biennale, an honorary doctor-
ate from the University of Ziirich, a Zurich Festival Prize and the Rheingau Music Prize,
as well as awards for recordings; the Diapason d’Or, the Midem Classical Award, the
Edison Award, the Grand Prix du Disque, among others.

Heinz Holliger is in high demand as a composer. His opera on Robert Walser’s
Schneewittchen at the Ziirich Opera House received great international acclaim. Other
major works are the Scardanelli Cycle and the Violin Concerto.
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PAUL VAN ZELM LUDWIG RAST RAINER JURKIEWICZ JOACHIM POLTL
Principal Horn of the Sub-Principal Horn of the Horn player of the Horn player of the
WODR Sinfonieorchester Kadln WDR Sinfonieorchester Kaln WDR Sinfonieorchester Kdln WDR Sinfonieorchester Koln

since 2007 since 1983 since 1987 since 1982
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ROBERT SCHUMANN'‘S ORCHESTRAL WORKS

To record and release all of Robert Schumann’s works for orchestra is more than just an encyclopaedic venture. Only some of them are heard in today’s concert halls, mainly
the symphonies, the Piano Concerto, and more rarely the Cello Concerto, though in recent years the Violin Concerto too has been making headway. Other pieces — Overture,
Scherzo and Finale, the concert pieces for piano, for horn, and for four horns, the overtures — are ignored or offered occasionally as rarities, and thus lack a continuous
performance tradition. However, if we are to grasp the relation between Schumann’s awareness of tradition and his spirit of rebellion, between his ties to history and his
discovery of new pathways, it is essential to know the works he wrote in what were, for their day, experimental forms. After all, the musical thought that took shape within
them also impinged on his symphonies. This is apparent in the literary motivation of form in the D-minor Symphony and the narrative underpinnings of the cathedral scene
in the ‘Rhenish’. These two works alone show that Schumann, when it came to confronting and conflating genres and art forms, sought solutions fundamentally different
from the Lisztian symphonic poem and Wagnerian music drama. The paths he chose did not become mired in the irreconcilable gap between the ‘New German School’ of
Liszt and Wagner and the conservative traditionalists. Yet these paths found few followers — Brahms at first, and later such younger composers as Mahler, Pfitzner and Berg.

A Symphonic Trilogy

This product, with which the WDR Symphony Orchestra Cologne is launching its Schumann series, contains the first three symphonic works that he allowed to stand and
certified with opus numbers: the Symphony in B-flat major (‘Spring Symphony’), Overture, Scherzo and Finale and the first version of the D-minor Symphony, which he reworked
ten years later and issued as his Fourth although it was chronologically his second. These works were preceded by several symphonic sketches and drafts, including a ‘G-minor
Symphony’ that was partly fleshed out and performed but never reached completion.

At roughly the same time that Schumann’s dream of marrying Clara Wieck became a firm plan, he began to develop a systematic method for exploring the major genres of
music. His ‘year of song’ (1840) was followed by a ‘year of symphony’ (1841) and a ‘year of chamber music’ (1842); it is even safe to speak of a phase devoted to opera, which,
owing in part to the nature of the genre, lasted more than a year. This systematic focus did not preclude crucial influences from the outside. His discovery, study and prepara-
tion of Schubert’s ‘Great’ C-major Symphony (the performance was entrusted to Mendelssohn) showed him how to approach and pursue this leading genre of instrumental
music. Its traces — sometimes clearly manifest, sometimes subtly stitched into the fabric — are plain to hear in the sound of his works and meticulously concealed in their
workmanship. The fanfare at the beginning of the First Symphony deliberately takes up the opening motto of Schubert’s final work in the genre, proclaiming continuity and
‘progress’ with an obvious borrowing. That Schumann’s motto also happens to fit a line from a poem by Adolf Bottger that he printed in his Neue Zeitschrift fiir Musik points to
another quality that he shared with the recently deceased Schubert: a receptiveness toward literature and its various alliances with music, from opera to the lied. By opening
up the symphonic idea to literature in a manner that differed from Beethoven’s solution in the Ninth, Schumann could draw on his unique pair of creative talents. It would
affect both the conception and the ‘tone’ of at least two of his later symphonies.

The years of song, symphony and chamber music were followed, after a mental crisis, by a year of fugue (1844). The term does not mean that Schumann concentrated
exclusively on these genres during the years in question only to abandon them thereafter. True, they stood at the centre of his creativity for a certain period of time; but his
sharp focus on them opened up the broad spectrum that each genre had to offer and showed him paths he would later pursue. Moreover, he did so after a long period of
incubation. In the case of the symphonies, it began with juvenile essays and passed through such related genres as the piano sonata (the term ‘symphonies in disguise’ that he
applied to Brahms’s sonatas was, in retrospect, a reference to his own). It then continued in what might be called ‘quiet labour’ only to burst onto the scene when the right
moment arrived. ‘Schumann worked very precisely’, Heinz Holliger explains in an interview with Michael Struck-Schloen.' ‘He often entered an incredible state of rapture
when he composed and could draft the longest of works in the shortest of time spans. But they were always preceded by long and meticulous mental effort.

" All further quotations are likewise taken from the interview that Michael Struck-Schloen conducted with Heinz Holliger on 23 March 2013 regarding the WDR SO’s Schumann project and kindly placed at our
disposal for this booklet. We are most grateful for their cooperation.
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HD-DOWNLOADS

«” Stereo & surround
N available at audite.de

® THE COLOGNE
o BROADCASTS



